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The School of Music, founded in 1873, combines the intimacy and intensity of conser-
vatory training with a broadly based, traditional liberal arts education. While the 
emphasis is strongly on music, the School enriches its programs with a range of elec-
tives, made available through the other schools and colleges within Boston Univer · · 
The school offers degrees in performance, theory and composition, musicology, rr. 
education, collaborative piano, conducting, historical performance, as well as a certifi-
cate program with the Boston University Opera Institute and an Artist Diploma in 
Performance. 
Alumni are found in universities, schools, major symphony orchestras, opera compa-
nies, prestigious ensembles, and teaching positions throughout the world. 
Distinguished faculty members include opera singer Phyllis Curtin, composer Lukas 
Foss, hornist Eric Ruske, bass-baritone Simon Estes and violinist Roman Totenberg. 
Notable alumni include H.C. Robbins Landon, noted Haydn scholar; Fred Bronstein, 
president of the Dallas Symphony Orchestra; soprano Dominique LaBelle; Ikuko 
Mizuno-Spire, violinist with the Boston Symphony Orchestra; Lan Shui, Music 
Director of the Singapore Symphony Orchestra; Zheng-Rong Wang, concert violinist; 
and John Daverio, musicologist. 
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PROGRAM NOTES 
FRANZ JOSEPH HAYDN (1732-1809) 
The Creation 
Some fortunate people manage to be in the right place at the right time 
to take advantage of outstanding opportunities to improve their lives 
and careers. In the last two-thirds of the 18th century, Franz Joseph 
Haydn demonstrated this knack again and again. Things did not look 
promising when the St. Stephen Chorus dismissed him as a mere boy, 
dumping him on the cruel streets of Vienna as an itinerant musician. 
There, he first got lucky and found employment with Count Morzin, 
which gave him some measure of stability. While there, he attracted 
the attention of Prince Esterhazy, who took Haydn into his service, 
enormously improving his status. In time he rose to run the musical 
establishment of the House of Esterhazy, which allowed him to pub-
lish his best work and develop a reputation throughout Europe as one 
of its most interesting and original composers. By the time he retired and moved to Vienna, 
everyone came to regard him as the greatest living composer. When an opportunity came 
for him to visit Paris and London and display his genius in each place, he jumped at the 
chance, with results that lifted his status to its zenith, not only in his own time, but forever 
and a day. 
While Haydn sojourned in England, a great Handel festival took place. Haydn, in 1791, 
when attending these performances, experienced Messiah, Israel in Eg1jpt, Judas Maccabaeus, 
and several others of the most dramatically effective oratorios of Handel, and he reported 
being deeply moved by them. Unlike performances in Handel's lifetime, when orchestras 
averaged about twenty players and choruses about the same number, the festival used and 
featured the then fashionable huge forces that have since become common. Haydn told 
people that Handel attained a mastery that nobody could equal, that his biblical settings 
raised him to the status of a musical evangelist, and that the power of his music exceeded 
anything Haydn had previously realized it had. We do not know when Haydn decided to 
emulate Handel by writing an epic-scale biblical oratorio of his own, but by the winter of 
1796, a working libretto of Creation had been supplied to him. Once again, being in the 
right place at the right time gave him the chance to compose a work of transcendent beauty 
and importance. 
The idea for the work, made up in part from John Milton's Paradise Lost and in part, of 
course, from the book of Genesis, came from an Englishman named Thomas Lindley. 
Ultimately, Haydn found too much of that work unsatisfactory, and employed Baron 
Gottfried van Swieten to bring it to its final form, as well as translate it into German as Die 
Schopfung. Haydn, Swieten, and others consulted about the work during its gestation 
process and realized that the subject's vast canvas exceeded human scale and musical real-
ization. Haydn would sketch, work, recast and rework the oratorio tr~roughout 1797 and 
most of 1798 to solve its innumerable problems. He prayed for guidance daily during this 
process, taking far longer to set this work than any other composition he had ever written. 
He himself said of this work that, unlike all he had written before, which had served to· 
meet the needs of a patron or an occasion, this work he intended "to last a long time," Ei, 
perhaps for posterity. 
Swieten gathered together many aristocrats to finance and attend a performance just 
for them in April of 1798 at Vienna's Schwarzenburg Palace, conducted by the com-
poser. 
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All of this upper-class audience expressed satisfaction and delight with it. Haydn, not satis-
fied with several of the special effects at the premiere, went on to make several revisions, 
both large and small. Finally, on March 19, 1799, the public premiere took place at Vienna's 
Burgtheater, once again conducted by Haydn himself. The general public had heard about 
this work for a long time, and the excitement generated by the premiere drew an audience 
so large that special policemen had to keep order. The success of the work exceeded every-
one's expectations and had to be repeated several times that year and on the anniversary of 
the premiere in subsequent years. When Haydn grew too ill to conduct these renditions, 
his colleague and friend Antonio Salieri took his place. Within five years, the oratorio tri-
umphed in Prague, Berlin, Paris, Amsterdam, London and Edinburgh. Within twenty 
years, it reached Boston and other American cities. In 1815, the Boston Handel and Haydn 
Society was founded to perform oratorios, most especially Messiah and Creation. This 
remains the oldest performing organization in the United States that continues to function 
today, and the success of the Handel revival and of Haydn's Creation and Seasons led to the 
flourishing of the grand oratorio in the 19th century. Spohr, Mendelssohn, Liszt, Hiller, 
Rubenstein, Elgar, and many other composers worked in this tradition throughout the cen-
t>:-
Creation tends to follow the Old Testament story that it divides into three parts. The first 
part covers roughly the first three days of the creation story, the second part the next three 
days, and the final part concentrates on the story of Adam and Eve until just before the 
temptation by the serpent. To tell the story in human terms, he uses the angelic voice of 
Gabriel and the solo leaders of the chorus, Uriel and Raphael. Like a priest in the Roman 
Catholic Church, these leaders intone and the chorus responds. The whole operates like a 
service rather than the telling of an unfolding story, at least until the third part where 
Adam and Eve speak, or rather sing, for themselves. The drama Handel created in his 
hihnanist tales Jephtha, Saul, or Solomon could not be replicated by Haydn in this oratorio. 
The abstract conceptions of the separating of the earth from the waters, the mighty storms, 
and the bringing forth of the plants, birds and animals all explore ideas never covered by 
Hapdel. Creation stands alone as something entirely unprecedented. 
Yet Haydn must have felt as through he had been preparing for this work all his life. His 
early symphonies no. 6, 7, and 8, which he called respectively "Morning, Noon, and 
Evening," depict sunrises, the flights of birds and other effects of nature that occur in this 
oratorio and in Seasons composed five years afterward. He had composed storm and earth-
quake scenes in operas, and in the finale of his setting of The seven last words of Christ that 
also recur here. The responsorial dialog between soloist and chorus he had used in several 
Masses and in his early Italian orato~io The Return of Tobias. He had experimented with 
orchestral effects in most of his more than a hundred symphonies completed by this time. 
And he met Mozart and played the "Dissonant" quartet (K. 465) in Vienna, with its chro-
matic introduction that Haydn subtly (and perhaps gratefully) echoes in the chaos scene 
that begins the oratorio. He had set text in English as well as German often before. He 
understood the nuances of the task before him thoroughly through his fifty years of experi-
ence as a composer. To those of us who have heard the work many times both in English 
and in German, the language we tend to prefer is almost always the one we speak.* 
ade ago, a video recording of Creation came out that featured special visual effects of 
the Big Bang, whales gamboling and science fictional renderings of chaos that seemed so 
silly and unnecessary as to be embarrassing. Watching it did make me think, however. 
Haydn had read much in enlightenment philosophy and had joined the radical Freemasons 
in Vienna. 
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Did Creation reflect any of this new thought? No evidence within the oratorio points to that 
conclusion. It seems to be a return to Christian orthodoxy in all its parts. The old man may 
have been repenting before the end of his life, which came in the next decade. I do detect a 
bit of the enlightenment in Seasons, but not in Creation. 
Too many marvelous places exist in this oratorio to even begin to list. His depiction of 
chaos seems a bit dated to those who have lived with the music of Schoenberg and 
Stockhausen, but the "Let there be light" that follows has not lost one iota of its power. The 
recitatives that get interrupted by illustrative orchestral material regularly never fail to 
impress in the same way as this device worked for Gluck. The purity and aptness of the 
arias sounds like Mozart, except for a few places that magically begin to look forward to 
Schubert. The roars of the lion, the snarling of the tiger and the slimy crawling of the lowly 
worm all evoke the kind of musical pictorialism that Haydn knew and loved. My favorite 
places remain the most subtle and tender, like Uriel's description of the light of the moon 
shining down on the earth for the very first time, and all sorts of brief moments in the 
interstices between movements. Haydn executes these with his unerring taste, something 
Beethoven attempts to emulate in his Christ on the Mount of Olives with only minimal su r. 
cess. Even Haydn himself had trouble repeating the success of Creation witl1 his second 
torio. It has never gained anything like the acclaim of tonight's masterpiece. 
Now, more than two centuries after the first performance, in our age of distant communica-
tion, worldwide transportation, science and space exploration, we still find ourselves at the 
mercy of nature. We cannot control hurricanes, earthquakes, or tsunamis any better than 
we did in the 18th century. This oratorio's celebration of nature has not lost any of its rele-
vance, and as a whole, sounds nearly as impressive to us as it did in 1798. We could almost 
wish that the world continued on from the point where Haydn leaves off - with an inno-
cent Adam and Eve happily eating the fruit of the Tree of Life and not yet reaching out for 
that on the forbidden Tree of Knowledge. For, while we all believe in knowledge and 
progress, man's use of it can and has brought fortl1 crime, war, pollution, and all sorts of 
harm and devastation for which the creator cannot be blamed. But Creation has nothing to 
do with any of this; it thanks the Lord for making the universe and us within it and never 
gets to the stage where it needs to preach. It just chronicles one view of our beginning. 
What happened afterward is the subject for twenty other oratorios. Tonight we need not 
think about them, but straightforwardly enjoy Eine neue Welt entspringt auf Gottes Wort (this 
new world that arises at God's word). 
-Joel Sheveloff 
* This performance will be sung in an English translation by Robert Shaw, who conducted 
the work at Boston University in 1998 using his translation. 
Joel L. Sheveloff began his Boston University career as an Assistant Professor in 1964, was 
promoted to Associate Professor in 1971 and to Professor in 1996. His degrees are from the 
City University of New York, Queens College (A.B.) and Brandeis University (M.F.A. and 
Ph.D). He has written articles on rhythm and meter, the whole-tone scale before Debussy, 
performance practice, the music of Domenico Scarlatti, Mozart, Brahms, Mussorgsky, 
Ravel, and Stravinsky in The Musical Quarterly, Current Musicology, Chigiana, Music<>' 
Poetica, Symphony Newsletter, and Critical Inquiry. His research interests also include 
French text setting, notational practices in composition and musicological editing, analyti-
cal methodologies in disparate styles, and Bach's Musical Offering. A master teacher, Dr. 
Sheveloff has developed and taught over fifty different courses, ranging from medieval 
keyboard music to opera to music in the Soviet Union. 
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TEXTS AND TRANSLATIONS 
Part I 
Representation of Chaos (Orchestral Prelude) 
Recitative: Raphael (bass-baritone) 
In the beginning God made 
heaven and earth; 
and the earth was without form and void, 
and darkness was upon the face of the deep. 
Chorus 
And the spirit of God mov'd 
upon the face of the waters; 
and God said: Let there be Light! 
And there was light. 
'tative: Uriel (tenor) 
God saw the light, 
that it was good; 
and God divided the light 
from the darkness. 
Aria: Uriel 
Now vanish'd by the holy beams 
the ancient, ghostly, shuddering blackness; 
the first of days appears. 
Confusion yields and order shines most fair. 
Aghast, the fiends of hell confounded fly, 
down they sink in the deep abyss 
to endless night. 
Chorus 
Convulsion, rage, and terror 
engulf their monstrous fall. 
A new-created world 
springs forth at God's command. 
Recitative: Raphael 
And God made the firmament 
and divided the waters 
which were under the firmament 
from the waters which were above the firmament: 
and it was so. 
Then howling raged the blast of the tempest, 
and clouds scatter wildly 
like chaff in the wind, 
the lightnings slashed the heavens asunder, 
and crashing thunder resounded on high. 
From waters rose at his command 
the all-refreshing rain, 
· evastating hail, 
ght and flaky snow. 
Aria: Gabriel (soprano) 
What wonder doth his work reveal 
to heaven's host in joyful throng. 
7 
Gabriel and Chorus 
And loud resounds throughout the skies 
the praise of God, 
and of the second day. 
Recitative: Raphael 
And God said, 
let the waters under 
the heaven be gather'd 
together to one place, 
and let the dry land appear: 
and it was so. 
And God called the dry land Earth, 
and the gathering of the waters 
call'd he the seas: 
and God saw that it was good. 
Aria: Raphael 
Rolling in foaming billows, 
tumultuous swells the raging sea. 
Highland and headland uplifted 
through clouds their tow'ring summits rise. 
Through broad and ample plains 
full flows the gath'ring stream 
and winding wanders. 
Lightly murm'ring, gently glides 
through silent glade the crystal brook. 
Recitative: Gabriel 
And God said, 
Let all the earth bring forth grass, 
the herb yielding seed, 
and the fruit h·ee 
yielding fruit like w1to his kind, 
whose seed is in itself, 
upon the earth: 
and it was so. 
Aria: Gabriel 
Now rob'd in cool refreshing green, 
the fields their new enchantment wear 
and more to charm the sight 
arise the flow'rs in bright array. 
Here herbs of every leaf abound, 
here dwells a healing grace. 
The burden'd boughs their golden fruit afford; 
here arbors spread their vaulted restful shade, 
and lofty hills are crown'd with kingly groves. 
Recitative: Uriel 
And the heav'nly host 
proclaim'd the third day, 
praising God, and saying: 
Chorus 
Awake the harp, 
ye choirs awaken, 
loud let the praise of God be sounded. 
Rejoice in the Lord, 
the mighty God! 
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Surely the heavens and earth 
has he girded with splendor and light. 
Recitative: Uriel 
And God said: Let there be lights 
in the firmament of heav'n, 
to divide the day from the night, 
to give their light upon the earth; 
and let them be for signs 
and for season and for days 
and for years. 
He made the stars also. 
Recitative: Uriel 
In shining splendor 
radiant now the sun bestrides the sky; 
a wondrous, joyful bridegroom, 
a giant proud and glad, 
uns his order'd course. 
v l:h softer steps 
and wistful shimmer, 
steals the moon 
through the still enshadow'd night. 
The boundless vaults of heav'n's domain 
shine with unnumber'd magnitude of stars, 
and the sons of God rejoic'd 
in the fourth day 
in chorus divine, 
p~aising God's great might, and saying: 
Chorus 
The heavens are telling the glory of God, 
with wonders of his work 
resounds the firmament. 
Trio: Gabriel, Uriel, and Raphael 
Reveal'd are his ways by day unto day, 
by night that is gone 
to following night. 
In every land abounds the word, 
ev'ry ear will harken, 
never tongue be dumb. 
Part II 
Recitative: Gabriel 
And God said: 
Now let all the waters 
abundantly bring for th 
' y moving creature that hath life, 
fowl that they may fly 
ove the earth 
in the open firmament of heaven. 
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Aria: Gabriel 
On mighty wings now circling 
soars the eagle proud, and cleaves the air 
with swift exulting flight to greet the sun. 
At morn the lark 
his cheerful welcome sings; 
adoring coos the tender turtle dove. 
From ev'ry bush and grove 
pours now the nightingale 
her sweetest carol; 
no grief has ruffled yet her breast, 
nor yet to sorrow has been tun'd 
her charming rondelay. 
Recitative: Raphael 
And God created great whales, 
and ev'ry living creature 
that moveth; 
and God blessed them, saying: 
Be fruitful all, and multiply, 
ye creatures of the sky, 
be multiplied, and fill the air with singing; 
multiply, ye creatures of the waters, 
and fill each wah"y deep; 
Be fruitful, grow, and multiply; 
rejoice in the Lord your God! 
Recitative: Raphael 
And the angels struck 
their immortal harps and sang 
the wonders of the fifth day. 
Trio: Gabriel 
In fairest raiment now, 
with virgin green adorn'd, 
the rolling hills appear. 
From deep and secret springs, 
in fleeting crystal flow, 
the cooling brook doth pour. 
Uriel 
In joyful garlands borne 
on wheeling tides of air, upwings 
the feathr 'd host. 
The myriad feathers' gleam 
reflect in shimm'ring flight 
the golden sun's pure light. 
Raphael 
From sparkling waters leap the fish, 
and twisting flash in ceaseless motion round. 
From deepest ocean home 
waltzes up leviathan 
in foaming waves to play. 
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Trio 
How many are Thy works, 0 God! 
Who may their number tell? 
Chorus with Trio 
The Lord is great, and great is his might, 
and ever stands his name. 
Recitative: Raphael 
And God said: 
Let the earth bring forth 
ev'ry living creature after his kind, 
cattle, and creeping things, 
and beast of the earth after his kind. 
Recitative: Raphael 
Straight opening her fertile womb, 
the earth brings forth at God's command 
umber'd living creatures 
erfect forms and fully grown. 
Triumphant, roaring stands the lion there. 
With a lightning leap, the tiger appears. 
Bounding with branching head, 
the nimble stag. 
With snorting and stamping, 
flying mane, 
uprears in might the noble steed. 
In pleasant pastures, 
quietly the cattle graze on meadows green, 
and o'er the ground as growing there 
abide the fleecy, gentle sheep. 
As clouds of dust arise 
in swarms assembl'd the host of insects. 
In long dimension creeps 
with sinuous trace the worm. 
Aria: Raphael 
Now shines the brightest glory of heaven; 
now spreads the lavish attire of earth. 
The air is filled with soaring processions, 
the water swelled by swarming legions; 
the ground is trod by pond'rous beasts. 
But all the work was not complete;-
there wanted yet that wond'rous being, 
that God's design might thankful see, 
and grant his goodness joyful praise. 
Recitative: Uriel 
And God created man 
in his own image; 
he image of God 
ted he him; 
an and female created he them. 
And God breathed into his nostrils 
the breath of life, and man 
became a living soul. 
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Aria: Uriel 
In native worth and honor clad, 
with beauty, strength, and courage form'd, 
toward heaven raised uprightly, 
stands a man, 
the lord and king of Nature. 
His broad and arching noble brow 
proclaims of wisdom's deep abode, 
and in his eyes with brightness shines 
the soul, 
the breath and image of his God. 
And to his breast he softly holds 
one of and for him form'd, 
his other self, his pure delight, 
with virgin grace so sweetly giv'n 
as springtime's charms bestow'd, 
she loves him, yields her joy and bliss. 
Recitative: Raphael 
And God saw ev'rything 
that he had made, 
and behold, it was very good, 
and the heavenly choir loud rejoicing 
raised their song of praise, 
and hailed the sixth day. 
Chorus 
Fulfilled at last the glorious work, 
the Maker sees with sure delight. 
Let all our joy resound aloud, 
eternal praise to Him accord . 
Trio: Gabriel, Uriel, and Raphael 
From Thee, 0 Lord, doth all proceed; 
all Nature must Thy bounty wait; 
if open by Thy hand, 
its fullness feedeth all. 
But if Thy face be turned away, 
a ghostly terror fills the night; 
the living breath is gone 
and dust returns to dust. 
Thy breath, 0 Lord, is felt again, 
and life awakes with sweet surprise. 
Renew'd is all the Earth, 
refresh'd its charm and might. 
Chorus 
Fulfilled at last the glorious work, 
eternal praise to Him accord. 
For He alone doth reign exalted, 
glorious be His name forever, 
Alleluia! 
Part III 
Recitative: Uriel 
In rosy mantle, 
bright awak'd by sweetest tones, 
the morning young and fair. 
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From heaven's vaulted realm 
streams purest harmony to Earth below. 
Behold the happy pair 
as hand in hand they go! 
As from their eyes 
radiant shines the thanks they owe; 
full soon their tongues shall tell 
the louder praise of God. 
Let then our voices ring 
united with their song! 
Hymn: Adam and Eve (baritone, soprano) 
By Thee with grace, 0 bounteous Lord, 
are earth and heav'n stored. 
This world, so great, so wonderful, 
Thy mighty hand has fram'd. 
Chorus 
essed be His holy might, 
raise we sing eternally! 
Adam 
Thou star of morning, 
0 how fair thy tidings of the day! 
What radiance rare, 0 sun, 
is thine, thou eye and soul of all. 
Chorus 
Proclaim, in your extended course, 
your Maker's pow'r and glory bright! 
Eve 
And thou, the tender queen of night, 
and all ye starry host, 
proclaim in ev'ry land, 
protlaim His praise in heaven's harmonies! 
Adam 
Ye mighty elements, by his pow'r 
your endless changes make; 
ye misty vapors, which the wind 
doth spin and roll through heav'n. 
Adam, Eve, and Chorus 
0 sing the praise of God the Lord! · 
Great is His Name, and great His might! 
Eve 
Soft flowing fountains, tune His praise, 
and trees adoring bow! 
Y~ fragrant plants, ye flowers fair, 
with sweetness fill the air. 
m 
.e that on highest mountains climb, 
and ye that lowly creep, 
ye whose flight doth cleave the skies, 
and ye that swim the deep: 
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Adam, Eve, and Chorus 
Ye creatures of our God and King! 
Praise Him, all ye breathing life! 
Adam and Eve 
Ye shadow'd woods, ye hills and vales, 
your thanks with ours unite; 
and echo loud from morn to eve 
our joyful hymn of praise. 
Chorus 
Hail, mighty God, creator, hail! 
The world springs forth at Thy command. 
Adoring Earth and Heaven stand, 
we praise Thy Name forever more! 
Recitative: Adam 
Now is our duty well fulfill'd, 
our Maker have we duly thanked. 
Ah, come to me, companion of my life! 
Thy guide I'll be, and ev'ry step 
wakes new delight within my breast, 
shows wonders ev'rywhere. 
Then surely thou shalt know 
what boundless realms of joy 
the Lord hath given us, 
Him praise we evermore, 
Him serve with heart and mind. 
Come, oh, come to me! Stay with me! 
As I with thee! 
Eve 
0 thou who art my love! 
My help, my shield, my all! 
That I should be with thee, 
Ever be by thy side: 
and that I love thee 
that I do love thee 
is my joy and glory. 
Duet: Adam 
Sweet companion! Here beside thee 
softly fly the golden hours, 
ev'ry moment is rapture, 
naught of sadness lingers near. 
Eve 
Dearest husband! Here beside thee 
floods of joy o'erflow my heart: 
that thou love me is my blessing, 
thine forever is my life. 
Adam 
The dew-freshn'd morning, 
0 bright awakening! 
Eve 
The coolness of evening, 
sweetly restoring! 
c 
~I 
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Adam 
How rich the taste 
of round and ripen'd fruit! 
Eve 
How charming the scent 
of gay and fragrant flow'r! 
Adam and Eve 
But without thee, what is to me 
the morning dew? The evening cool? 
The ripen'd fruit? The fragrant flow'r? 
With thee is ev'ry joy exalted, 
with thee delight is ever new, 
with thee is rapture everlasting; 
thine be my love and life. 
' tative: Uriel 
PPY pair! 
And happy evermore, 
if false conceit 
betray ye not, 
the more to covet than ye have 
and more to know than ye should. 
Final Chorus, with Solo Quartet 
Sing to God, ye hosts unnumber'd! 
Thanks, all thanks for wonders new-created. 
Praise His Name in song unending, 
lo~d in festival rejoicing! 
The Lord is great, 
He reigns forever more! 
Amen! 
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ANN HOWARD JONES conductor 
Ann Howard Jones, Professor of Music and Director of Choral 
Activities at Boston University, conducts the Boston University 
Symphonic Chorus and Chamber Chorus, administers the Master 
of Music and Doctor of Musical Arts degrees in choral conducting 
and teaches advanced choral conducting. 
Recognized for her expertise in conducting technique, choral and 
vocal pedagogy, rehearsal procedures and performance practice, 
Dr. Jones has recently appeared as guest lechirer for the American 
Choral Directors Association Division and National Conventions, 
the American Guild of Organists Region I Convention, the Long 
Island Choral Festival, the Tennessee Arts Academy and on the 
summer session faculty in the Central Connecticut State University's graduate music 
program. She was invited to make a presentation at the national convention of the 
Music Educators National Conference and she was invited to lecture on Rehearsal 
Techniques at the International Federation of Choral Music Symposium. She has bl 
a guest faculty member at the University of Missouri, Miami University, Drake 
University, San Diego State University, the University of Missouri at Kansas City and 
Michigan State University. Dr. Jones has conducted the Mormon Tabernacle Choir in 
a live broadcast. In 2003, she delivered a lecture on Score Preparation for the 
Professional Training Workshop at Carnegie Hall, and the following year she was 
invited to prepare the chorus for Charles Dutoit's performance of Stravinsky, Poulenc 
and Faure at Carnegie Hall. She was invited by Chorus America to lead a workshop 
for conductors of Children's Choruses on the campus of Northwestern University, and 
she was invited to lecture on vocal technique in the choral rehearsal at Juilliard in the 
summer of 2005. 
Equally acclaimed as a conductor, her guest conducting appearances have included 
numerous All State and festival choruses. Dr. Jones was invited to conduct the Robert 
Shaw Tribute Singers, a chorus of singers from Mr. Shaw's select ensembles, in closing 
concerts before the Southern Division of the American Choral Directors Association, 
and the national convention of ACDA. She conducted the Boston University 
Symphony Orchestra and Symphonic Chorus in the Verdi Requiem in Symphony 
Hall, which The Boston Globe called "stirring" and "memorable." 
Dr. Jones conducted the Buffalo Philharmonic Orchestra and Chorus in 2003 and 2004. 
Also in 2003 she conducted the Boston University chorus and orchestra in the Brahms 
Requiem in Symphony Hall. The Symphonic Chorus and Orchestra performed 
Britten's War Requiem for the 2004 Eastern Division Convention of the American 
Choral Directors Association. 
Dr. Jones is conductor of the Boston University Tanglewood Institute Young Artists 
Choruses, a summer program for high school musicians. Members of the chorus have 
performed in the Tanglewood Music Center's performances of Ligeti's Scenes from 
Danse Macabre, Ravel's L'Enfant et les Sortileges conducted by Robert Spano, Bach 
Cantatas conducted by Craig Smith, Leonard Bernstein's Olympic Hymn conducted ' 
John Williams, and Midsummer Night's Dream of Mendelssohn, conducted by Seiji 
Ozawa. 
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-Major works performe.d by the chorus with the Tanglewood Institute orchestra have 
included Bernstem Chichester Psalms, Mozart Vespers, K. 339 and Coronation Mass, 
Bach Cantatas #4 and #150, Schumann Nachtlied, Vaughan Williams' Dona Nobis Pawn, 
and with the Boston Symphony conducted by John Williams on the BSO's Film Night. 
The chorus also has performed with the BUTI Wind Ensemble in John Harbison's 
Abraham. 
Dr. Jones was Assistant Conductor for Choruses with the Atlanta Symphony 
Orchestra from 1984-1998, where she was closely associated with the late Robert 
Shaw, Music Director Emeritus and Conductor Laureate. She was the first Conductor 
of the Atlanta Symphony Youth Chorus. She served as Musical Assistant with the 
Robert Shaw Chamber Singers and Festival Singers, whose performances led to 
numerous recordings on TELARC and critical acclaim at Carnegie Hall. As one of the 
organizers of the Robert Shaw Institute, she assisted Mr. Shaw in the musical prepara-
tions for tl1e Institute, which rehearsed, performed and recorded in France from 
1988-1994. 
ones received her degrees from the University of Iowa. She has been a member of 
ilie faculty at the Universities of Iowa, Georgia, and Illinois, and at Wittenberg and 
Emory Universities. While a Fulbright Senior Lecturer in Brazil, she consulted in the 
development of a university choral program and taught choral and vocal pedagogy. 
In 2003, Dr. Jones was the recipient of Boston University's coveted Metcalf Award for 
Excellence in Teaching, an award based on peer evaluation of work in the classroom 
and student letters of support. 
MICHELLE JOHNSON soprano 
Soprano Michelle Johnson, a native of Pearland, TX, is a first year sh1-
dent in Boston University's Opera Institute. She is a sh1dent of 
Penelope Bitzas. This fall, she was seen as Angele in BU's Opera 
Institute production of Kurt Weill's one act opera The Tsar Has His 
Photograph Taken. She received her Bachelor of Music degree from New 
England Conservatory of Music where she performed in Benjamin 
Britten's The Turn of the Screw as Ms. Jessel. This past summer Ms. 
Johnson was a fellow at Tanglewood Music Center where she had the 
opportunity to work with Maestro James Levine as Donna Anna in 
Mozart's Don Giovanni and perform with the Mark Morris Dance 
Group. She was awarded the Encouragement Award in the 2005 
Metropolitan Opera New England R~onal Finals and in the spring of 
2003 she was the recipient of the Jan de Gaetani Award at the 2003 Orpheus National Vocal 
Competition. This coming February Ms. Johnson can be seen as Donna Elvira in BU Opera 
Institute's production of Mozart's Don Giovanni. 
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PATRICK MILLER tenor 
A recent graduate of Lyric Opera of Chicago's Center for 
American Artists, Tenor Patrick Miller has already established 
himself as an operatic leading man. 
In recent seasons Mr. Miller made his Lyric Opera of Chicago 
debut in the roles of the First Philistine in Samson et Dalila and 
Arturo in Lucia di Lammennoor. In addition, he sang the roles of 
Alfred in Die Fledermaus with the Northwest Indiana Symphony 
and Don Ottavio with the Lyric Opera of Chicago's Center for 
American Artists. 
In the 2004-2005 season he created the role of Dino (the groom) in 
-
the Lyric Opera of Chicago's World Premiere of A Wedding, by William Bolcom, while 
covering Don Ottavio and Jacquino in Lyric's productions of Don Giovanni and Fidelio. 
He also appeared as a soloist in Lyric's SOth Anniversary Golden Jubilee Concert 
made a highly-acclaimed debut with Chicago Opera Theater in their production ot 
Midsummer Night's Dream as Lysander. The current season includes both Tamino in 
Die Zauberflote and Camille in The Merry Widow with Lyric Opera of San Antonio as 
well as the tenor's first Pinkerton in Madama Butterfly with Opera Southwest. In 2007 
Mr. Miller will sing Nanki-Poo in The Mikado with Opera Theater of Saint Louis. 
Since making his debut as Camille in Fargo-Moorhead Opera's 2000 production of The 
Merry Widow, Mr. Miller has triumphed in productions of The Magic Flute with 
Orlando Opera, La Traviata with Lyric Opera of San Antonio, La Cenerentola with 
Fargo-Moorhead Opera, Dialogues of the Carmelites with Glimmerglass Opera and Casi 
Jan tutte, A Midsummer Night 's Dream, The Emperor of Atlantis and Die Fledermaus with 
the Opera Institute at Boston University. His Tamino in Theatre de la Jeune Lune's 
Minneapolis production of The Magic Flute (hailed as the Best Production of the Year 
by the Minneapolis Star Tribune) gained national attention, and was filmed for the 
Lincoln Center Arts Library's permanent collection. 
Equally at home on the concert stage, Patrick Miller's oratorio and concert perform-
ances include works of Beethoven, Britten, Handel, Haydn, Mozart, Schubert and 
Lehar. He has sung at such international festivals as the Covent Garden Festival, the 
Prague Spring Festival, the Oregon Bach Festival, and the Flanders Festival. Most 
recently, Mr. Miller made his Symphony Hall debut in a New Year's Eve salute to 
Viennese Operetta with the Boston Pops Orchestra with Bruce Hangen. 
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JAMES DEMLER baritone 
American baritone James Demler is a professor of voice at the 
Boston University School of Music. Mr. Demler first gained 
international attention at Houston Grand Opera, where he 
appeared as Gugliemo in Casi Jan tutte, De Bretigny in Manon 
and Peter in Hiinsel und Gretel, and with the Houston Symphony, 
with whom he sang the role of the Maestro in Salieri's rarely 
performed Prima la musica, poi le parole and the Houston pre-
miere of Ned Rorem's Santa Fe Songs, with the composer con-
ducting. He h as since performed in more that 20 operas, includ-
ing such roles as Marcello in La Boheme, Sharpless in Madama 
Butterfly and Count Almaviva in Le Nozze di Figaro, as well as 
numerous oratorios and concert works with companies across the United States and 
Canada. 
er made his Carnegie Hall debut with Eve Queler and the Opera Orchestra of 
York as Dikson in Bo'ieldieu's La Dame Blanche, and returned to that prestigious 
venue with the New England Symphonic Ensemble under the direction of John Rutter 
in Bach's Magnificat and the Faure Requiem, and with conductor Solveg Holmquist in 
Puccini's Messa di Gloria. Other appearances in New York have included the role of 
Top in The Tender Land at the Kaye Playhouse, conducted by Cal Stewart Kellogg, and, 
this past fall, two concerts with the Jupiter Chamber Players, singing a French pro-
gram and the Brahms Liebeslieder Walzer. 
Demler has also performed with the Portland Opera, Edmonton Opera, Anchorage 
Opera, Mississippi Opera, West Virginia Symphony, Pine Mountain Music Festival, 
Cl;iatauqua Opera, Palm Beach Opera, Chattanooga Opera, Long Beach Opera, Opera 
Theater Rochester, Madison Opera, and the Las Vegas Philharmonic. Additional roles 
have included Valentin in Faust, Pish-Tush in The Mikado, Danilo in The Merry Widow, 
Silvio in I pagliacci, the title role in Dido and Aeneas, Falke in Die Fledermaus, the 
Wurkman in Daron Hagan's opera Shining Brow, as well as Jake in Mr. Hagan's 
Bandanna, and Bartley in Vaughan Williams' seldom-seen Riders to the Sea. He sang 
the role of Assan in Menotti's The Consul with Berkshire Opera, and the performance 
was recorded and released on Vox Classics. 
Concert engagements have included Monteverdi's theatrical Cantata II combattimento di 
Tancredi e Clorinda at the Aspen Festival, under the baton of Luciano Berio, who 
arranged the piece; Messiah with the National Arts Cenh·e Orchestra in Ottawa, the 
Hartford Symphony and the Rochester Oratorio Society, with whom he also sang 
Vaughan Williams' Five Mystical Songs; the Faure Requiem with tl1e New Mexico 
Symphony; the title role of Mendelssohn's Elijah with the Lakeland Symphony; 
Brahms' Ein deutshces Requiem with the Madison Symphony; several appearances at 
the Berkshire Choral Festival, singing Bach Cantata No. 79, Mozart's Coronation Mass, 
Dvorak's Te Deum and Handel's Jeptha; Hindemith's When Lilacs Last in the Dooryard 
Bloomed and the role of Jesus in a staged performance of Bach's St. Matthew's Passion 
at the State University of New York (SUNY) at Potsdam; and Broadway evenings at 
ermuda International Festival and with the Cairo Symphony. 
Professor Demler has appeared in recital on the Princeton Chamber Series, at the Berkshire 
Choral Festival and at SUNY Potsdam. He holds a Bachelor of Music degree from the 
University of New Mexico, a Master of Music degree in Vocal Performance from the 
University of Arizona, and a Performer's Certificate from the Eastman School of Music. He 
completed his training with the Houston Grand Opera Studio. 
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MEGAN READER soprano 
Megan Reader is a first year graduate student at Boston University, pursuing a Masters 
Degree in Vocal Performance and is a student of Penelope Bitzas. She has appeared in the 
roles of "Susanna" in Le Nozze di Figaro and "Nella" in Gianni Schicchi with Furman 
University's Opera Theater. A native of Greenville, South Carolina, she has performed as 
the soprano soloist in Handel's Messiah, Vivaldi's Gloria, and Bach Cantata 140. Ms. Reader 
received her Bachelor of Music in Vocal Performance from Furman University. 
RYAN KUSTER bass-baritone 
Bass-Baritone Ryan Kuster is in his first year of graduate study at Boston University where 
he studies with Penelope Bitzas. Tius season Mr. Kuster will be performing Saul in 
Handel's Saul with Marsh Chapel Choir and Collegium and will also be the bass soloist in 
the Messiah with the Newburyport Chorale. TI1is year in the Opera Program at BU he will 
be covering the role of Masetto and singing in the Ensemble of Don Giovanni. Mr. Kustr -
also was seen at BU as a Conspirator in Weill 's The Tsar has his photograph taken. In 2004, 
Mr. Kuster attended the Opera North Young Artist Program were he performed the roles of 
Snug in Britten's Midsummer Night's Dream and Fr. Lawrence in Gounod's Romeo and Juliet. 
Mr. Kuster received his BM from Westminster Choir College where he performed the roles 
of Don Pedro in Berlioz's Beatrice et Benedict, Mr. Dashwood in Adamo's Little Women, and 
Robert Green in Marschner 's Der Vampyr. Mr. Kuster was a member of the Weshninster 
Choir attending the Spoleto Festival USA for 3 years. 
( 
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BOSTON UNIVERSITY SYMPHONY ORCHESTRA 
The orchestral program of the Boston University College of Fine Arts assumes an integral and central 
place of the education of the School of Music's young musicians. The Symphony Orchestra, Chamber 
Orchestra and Wind Ensemble, the three ensembles of the program, perform more than sixteen concerts 
each season, including performances in collaboration with the opera and choral programs at the College 
of Fine Arts. The range of music that the musicians study, prepare and perform is the widest possible, 
from central repertoire to unknown but valuable compositions to the newest music. Virtually all of the 
ensemble participants are music majors at the School, and most of those are performance majors. All are 
training devotedly to become our next generation of orchestral players, chamber musicians, recitalists and 
teachers. 
Violin I Bass 
Klaudia Szlachta, principal Nick Tatarka, principal 
Maia Travers Tristan Sutton 
Wonjung Choi Aaron Baird 
Miguel Perez-Espejo Ilana White 
Yu Jin Choi Andrew Stalker 
Angel Valchinow 
Tera Gorsett Flute ' 
Tingchi Huang Nicole Millner 
Hilary Castle Stephanie Enzmann 
Amanda Burr Caitlyn Perry 
Violin II Oboe 
Emily Rist, principal Rachel Maczko 
Yevgeny Kutik Jarad Brown 
Julija Okrusko 
Wen-Hsuan Lin Bassoon 
Shu-I Hsiung Soo-ji Kim 
Irene Test Sigridur Kristjansdottir 
Andrea Levine 
Johanna Reiss French Hom 
Emily Senturia Jenny Lackey 
David Glover Erik Finley 
Viola Trumpet 
Daniel Doii.a, principal Karin Bliznik 
Merrick Nelson Peter Ajernian 
Joo-Yeon Lee 
Gregory Williams Trombone 
Emily Rideout Brandon Sciafra 
Willine Thoe Adam McColley 
Peter Cama-Lekx Matt Smith 
Gregory Campbell 
Timpani 
Cello Robert Marino 
Nicholas Hardie, principal 
Lauren Sparrow Fortepiano 
Isabel Fairbanks Jung Sun Yoon 
Jacqueline Ludwig 
Hyunseung Lee Ensemble Managers 
Joseph Zang Tera Gorsett 
Philip Boulanger Jessica Lizak 
Kristen Antolik 
Librarians 
Emily Senturia 
Tingchi Huang 
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BOSTON UNIVERSITY SYMPHONIC CHORUS 
The Boston University Symphonic Chorus is a musical organization comprised of students from ten 
foreign countries and thirty-four states. Although there has been choral singing at BU since the 
1800s, the chorus, in its present form, was founded in 1993. In its brief history it performed many 
rnajor choral works with the late Robert Shaw. 
Soprano I 
Katherine Baltrush* 
Emily Borababy* 
CJ Church 
Crystal Corette 
Megan Cullen 
Emily Curtin Culler• 
Lauren Goodhue 
Katie Green• 
Liana Guberman• 
K te Henckel 
o Henstock 
Isaac 
Whitney Johnson 
Courtney Kalbacker• 
Margaret McGrath 
Amanda Meier 
Ilse-Renee Moss 
Kathryn Mueller 
Christine Noel* 
Katherine O'Melia 
Veronica Peters 
Caitlin Quinn 
Emily Schoen 
Ju lie Schottenstein 
Jaime Smith* 
Deana Stein 
Natalie Varriale 
Kail~y Walsh 
Soprano II 
Regina Carlo 
Marissa Joy Clark 
Danielle Davidson 
Katherine FitzGibbon• 
Maria Eleni Gamvas 
Katie Green 
Marisa Gudrais 
Alexa Haines 
Ashley Harmon 
Cristin Hoover 
Joyce Ingle 
Alexandra Kalinowski 
Elizabeth Kammler 
Sung Eun Kim 
Genevieve Klim 
R,. Lloyd-Jones 
en Masterson 
. ifer A. Murphy 
Jennifer Parrish 
Samara Shachar Hendin 
Elizabeth Smith 
Sherri Snow• 
Sarah St. Denis* 
Kylie Sullivan 
Saral1 Sunderman 
Krista Thormodson 
Sarah Upton 
Katherine Venegas 
Sydnee Waggoner 
Joanna WalJace 
Alto I 
Ekaterina Anoshkin 
Jessica Arrott 
Ada Au* 
Johanna Bronk* 
Amanda Bulat• 
Rebecca Carden 
j ulie Ann Clark 
Julia da Silva 
Elizabeth Evans 
Christine Froomer 
Ariel Gold 
Joo Hyun Kang 
Katie Klich 
Stephanie Krug 
Anita Kupriss• 
Kristen Loesch* 
Clare Longendyke 
Rosemary Lyons 
Madeline Maglio 
Alicia Mastromonaco 
Amanda Mulhall 
Laura Quinn• 
Jolianne Ray 
Erin Salada 
Cassandra Santiago 
Vanessa Sawtell-Jones 
Julia Villagra• 
Sharon Weed 
Miriam Whatley 
Barbara Wild* 
Melissa Woods 
Lei Ray Yu• 
Alto II 
Emily Baker 
Christie Beaulieu• 
Emily Belastock* 
Megan Bell 
Jessica Chatterton 
Corinne Fedier 
Heather Hoopes 
Amanda Kabak 
Kristi Larson 
Kelly LeBlanc 
Clare Maloney 
Jessica Musikar 
Alyssa Norton 
Sara Paddock 
Aleksandra Pustilnikova 
Christine Servilio 
Courtney Skuce 
Ilana Somasunderam 
AJJison Wetzel 
Pamela Wong 
Karen Yeats 
Sarah Beth Yoder 
Lindsay C. Young 
Tenor I 
Martin Bakari* 
Christopher Celella* 
Jay Dulski 
Christopher Lucier* 
Ryan Murphy* 
Jordan Ogron 
David Romanik 
Matthew Tobin* 
Tenor II 
Joseph Cerutti* 
Miguel Felipe• 
Nick Ferullo 
Peter George 
Yiannis Hadjiloizou• 
Galen Hair* 
Richard Hofmann 
Sean Jacobsen 
Jason Kahn 
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Michael McGaghie* 
Daniel Otte 
Aaron Seaman 
Christian Terry 
Hyun Yong Woo 
Bass I 
Nicholas Barber 
Justin Blackwell* 
Mark Buckles• 
Joel Buford* 
Yves Christen 
Christopher Conte 
Akira Fukui* 
Robert Henderson 
Larry Jones 
Jamon Maple* 
Cameron Morland 
Michael Nishimura• 
Dominic Schaner 
Naftali Schindler 
Sam Steen 
Tim Sullivan 
Lawrence A. Whitney 
Jake Youmell* 
Bass II 
Matthew Bird 
Jon Celli 
Basil Considine 
James Dargan 
Dana Fennessey 
David Fried 
Michael Georgen 
Paulo Gomes• 
Avery Griffin• 
Adam Knauss 
Michael Morde* 
Brendan Quinn 
Benjamin Sherman 
*-indicates member of 
Chamber Chorus 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND CONCERTS 
Friday, December 2, 12 noon Muir String Quartet 
in residence at Boston University 
Beethoven Quartet No. 12 in E flat Major, Op. 127 
CFA Concert Hall 
Monday, December 5, 8pm 
Tuesday, December 6, 8pm 
Boston University Percussion Ensemble 
TIM GENIS and DAN BAUCH directors 
COWELL Ostinato Pianissimo 
ROCKMAKER TieCo 
TAKEMITSU Rain "free 
TAN DUN Elegy: Snow in June 
CFA Concert F ' 
Faculty Recital Series 
MICHAEL ZARETSKY viola 
ALINA POLYAKOV piano 
Works by Brahms, Hindemith, Jakoulov and Shostakovich 
Tsai Performance Center 
Wednesday, December 7, 8pm ALEA III 
THEODORE ANTONIOU conductor 
Soloists of ALEA III 
Soloists include SARAH L. DAVIS soprano, 
STEPHEN PIXLEY baritone, KATHLEEN BOYD flute, 
KONSTANTINOS PAPADAKIS piano, YUKIKO SHIMAZAKI piano 
Tsai Performance Center 
Thursday, December 8, 8pm Boston University Wind Ensemble 
DAVID MARTINS conductor 
JENNIFER BILL alto saxophone 
LEEMANS (arr. Wiley) Marche Des Parachutistes Beiges 
HARBISON (arr. Elam) San Antonio 
HANSON LAUDE and CHORALE Variations and Metamorphoses 
ZAPPA Dog Breath Variations 
REED La Fiesta Mexicana 
Tsai Pe1formance Center 
Please visit our website at www.bu.edu/cfa for a list of all upcoming events. 
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CONTRIBUTORS TO THE COLLEGE OF FINE ARTS 
MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation, Inc. 
$25,000 to $49,999 
Margaret S. Lindsay Foundation 
National Endowment for the Arts 
$10,000 to $24,999 
The Clowes Fund, Inc 
Ann and Gordon Getty Foundation 
Mr. and Mrs. James P. Mclane 
Ms. Virginia E. Withey 
$.i; 00 to $9,999 
d Mrs. Saul B. Cohen 
1 • essor Ralph L. Gomberg 
Mr. John M. Kasson 
Dr. Irene Gesiak Kelley 
The Ushers and Programmers Committee 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Mr. and Mrs. Richard Grausman 
Mrs. Ellen B. Kazis-Walker 
Mrs. Marian H. Kent 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
Ms. Linda Cabot Black 
The Blount Foundation, Inc. 
Ms. Sandra L. Brown 
Ms. Dorothy D. Cameron 
Richard D. Carmel Charitable Remainder Trust 
Clovelly Charitable Trust 
Mr. William E. Earle 
Mr. and Mrs. Darrell R. Griffin 
Mr. Blake W. Hinson 
Ms. Phyllis Ell1ady Hoffman 
Larry G. and Ann Howard Jones 
Join the Friends of Music 
Mr. Robert E. Krivi 
Mr. John E. Loveless 
Mrs. Doris Mae Rakowski 
Mr. Joel Sheveloff 
Mr. Charles A. Stakely 
Ms. Courtenay Brandreth Symonds 
Mr. Michael Thomas Wasserman 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to $999 
Dr. Edna L. Davis 
Mrs. Ann B. Dickson 
Dr. Michelle Goodwyn,LLC 
Colonel Capers A. Holmes, USAF(Ret.) 
Dr. Eftychia Papanikolaou 
Mrs. Helen Salem Philbrook 
Ms. Helen J. Steineker 
Mrs. Ellen Katz Willner 
$250 to $499 
Dr. Apostolos A. Aliapoulios 
Mrs. Yvette S. Attaya 
Ms. Margaret R. Bennett 
Mr. Fred A. Bronstein 
Ms. Joan C. Cavicchi 
Mrs. Margaret May Darnen 
Ms. Allison Fromm Entrekin 
Mr. and Mrs. Stephen B. Esko 
Mrs. Carolyn B. Fowles 
Mr. and Mrs. Gene Guberman 
Ms. Julia A. Hennig 
Dr. Jimmie L. Jackson 
Mr. Byungkwon Lim 
Mrs. Jeannette F. Mclellan 
Mr. Pierluigi Petrobelli 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. Ira Taxin 
Contributors to the Music Programs belong to a select group of people who believe in the importance of 
supporting young musicians through their educational activities, events, programs, and pe1for111ances. 
wile you to lend your support b11 joining the Friends of Music at the College of Fine Arts. For infor-
on, please contact Chris Santos, birector of Development and Alumni Relations, Boston UniversztlJ 
College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-2048. 
This list represents donors who have generously supported our programs for the past twelve months, as of 
November 7, 2005. Due to program aeadlines, some donor names may be absent fmm this list. ·We thank 
you for your understanding. 
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BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS 
Ste,,;en Ansell viola* 
Edwin Barker double bass• 
Cathy Basrak, viola 
Bonnie Black pedagogy 
Lynn Chang violin 
Jules Eskin cello 
Edward Gazou leas viola 
Raphael Hillyer viola 
Bayla Keyes violin• 
Michelle Lacourse viola* 
Lucia Lin violin* 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin* 
Ikuko Mizuno violin 
John Muratore, guitar 
George Neikrug cello++ 
James Orleans double bass 
Leslie Parnas cello 
Ann Hobson Pilot harp 
Michael Reynolds cello* 
Rhonda Rider cello 
Todd Seeber double bass 
David Soyer cello 
Roman Totenberg violin++ 
Michael Zaretsky viola 
Peter Zazofsky violin* 
WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ahlbeck oboe 
Ronald Barron trombone 
Daniel Bauch percussion 
Mark Cantrell tro111bo11e 
Peter Chapman trnmpet 
Geralyn Coticone flute 
Do riot Dwyer flute 
Terry Everson trumpet• 
Lynn Larsen horn HISTORICAL 
Don Lucas trombone• PERFORMANCE 
Richard Mackey horn Aldo Abreu recorder 
Thomas Martin clarinet Sarah Freiberg Ellison cello 
Richard Menaul horn Laura Jeppesen 
Michael Monaghan viola da ga111ba 
saxophone Christopher Krueger 
Craig Nordstrom clarinet Baroque flute 
Elizabeth Ostlingflute Marilyn McDonald 
Richard Ranti bassoon Baroque violin 
Thomas Rolfs trumpet Emlyn Ngai Baroque violin 
Mike Roylance tuba Martin Pearlman* 
Matthew Ruggiero bassoon Marc Schachrnan 
Eric Ruske horn• Baroque oboe 
Robert Sheena English horn Jane Starkman 
Ethan Sloane clarinet• Baroque violin, viola 
James Sommerville horn Daniel Stepner 
Linda Toote flute Baroque violin 
Robert Wilkerson saxophone Peter Sykes harpsichord 
Douglas Yeo tro111bone 
PIANO 
Jonathan Bass 
Anthony di Bonaventura• 
Maria Clodes-Jaguaribe* 
Linda Jiorle-Nagy 
Randall Hodgkinson 
Michael Lewin 
Victor Rosenbaum 
COLLABORATIVE 
PIANO 
Shiela Kibbe* 
Robert Merfeld 
ORGAN 
Nancy Graner! 
Peter Sykes 
MUSICOLOGY 
Victor Coehlo 
Zbigniew Granat 
Brita Heimarck 
Thomas Peattie* 
Joshua Rifkin 
Evan Scooler 
Joel Sheveloff* 
Arthur Stokes 
Jeremy Yudkin* 
THEORY and 
COMPOSITION 
Martin Amlin* 
Theodore Antoniou• 
Richard Cornell* 
Lukas Foss• 
Samuel Headrick* 
David Kopp* 
John Ferrillo oboe VOICE Ketty Nez 
Richard Flanagan percussion Michelle Alexander 
Joseph Foley trumpet Sarah Arneson• 
Timothy Genis percussion Penelope Bitzas• 
Ian Greitzer clarinet Kendra Colton 
Ronald Haroutounian Sharon Daniels* 
bassoon 
Scott Hartman trombone 
John Heiss flute 
Gregg Henegar bassoon 
Daniel Katzen horn 
Carrie Koffman saxophone 
Renee Krimsier flute 
James Demler 
Simon Estes• 
Jodi Goble 
Phyllis Hoffman• 
Frank Kelley 
Susan Ormont 
Maria Spacagna 
Elena Roussanova Lucas 
Ludmilla Leibman• 
John Wallace 
Gerald Weale* 
Steven Weig!* 
MUSIC EDUCATION 
Sidi Camara 
Bernadette Colley 
Andre de Quadros• 
Joy Douglass 
Warren Levenson 
William McManus• 
James Merenda 
Sandra Nicolucci* 
Anthony Palmer 
Roger Rideout 
Evan Sanders 
Steven Scott 
CONDUCTING 
David Hoose* 
Ann Howard Jones• 
David Martins 
Craig Smith 
OPERA INSTITUTE 
Ramelle Adams 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels* 
Ted Hewlett 
Meron Langsner 
Ruth Benson Levin 
William Lumpkin* 
Betsy Polatin 
Christien Polos 
Jeffrey Stevens 
Allison Voth* 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Michael Sponseller 
Lorena Tecu 
*Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
++Emeritus 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
SCHOOL OF MUSIC ADMINISTRATION 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Judith Simpson, Director, School of Visual Arts 
Patricia Mitro, Assistant Dean, Enroll111ent Services 
Ellen Carr, Executive Director for External Relations 
Chris Santos, Director of Develop111ent 
and Alumni Relatio11s 
Leslie Antonie!, A111111al Fund/Alumni Officer 
Zoe Krohne, Director of Admissions and Student Affc. 
Vambah Sillah, Executive Assistant 
PRODUCTION DEPARTMENT 
Brent Wilson, Manager of Production and Performance 
Tuaha Khan, Stage Manager 
Kris Sessa, Librarian 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Recording E11gi11eer 
Sandra Wein, Scheduling and Programs Coordinator 

BOSTON 
UN IVERSITY 
CO LLE G E of 
Fine Arts 
855 Commonwealth Avenue 
Boston, MA 022 15 
www.bu.edu/cfa 
